
A guide to 
collecting art



Whether you are a regular art collector, 

an impulsive one-off buyer or a prolific 

photographer, putting a piece of art on 

your wall can provide untold joy. 

But if you are looking to start a collection or merely 

buying your first piece of art, it can be a daunting 

experience. At JM Finn we have long been associated 

with the arts and are advocates of following a passion.  

We exist to look after our clients’ wealth so that they 

can follow their passions safe in the knowledge that 

their financial affairs are in good hands.

This guide features some introductory articles on the 

world of art as well as some insight from a variety of 

experts deigned to inspire, encourage and embolden 

our readers to make that next purchase. 

Starting your first investment portfolio can be equally 

daunting, so we’ve also included some thoughts 

on how and why getting ahead in your investment 

planning can be a sensible course of action. 

We hope this guide goes some way to helping you with 

your next purchase or at least gives you the confidence 

to follow your passions so that whatever you next hang 

on the wall or put in a frame on your desk, it refreshes 

the soul by adding some more colour to your daily life.

JM Finn are proud to be in partnership with the 

Affordable Art Fair for their 20th anniversary fair.
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The purpose of 
art is washing 
the dust of daily 
life off our souls.
Pablo Picasso
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It’s easy to be daunted by the terms 

thrown around in discussions of art. 

The uninitiated can feel that they’re 

getting tangled in a thicket of –isms. 

But no one should feel intimidated by 

the vocabulary. Like most jargon, it’s 

just a form of shorthand that allows 

people to discuss a subject more easily.  

What are 
the different 
kinds of art?

Essentially, we can divide art into the old (‘Old Masters’) 

and the new: modern art. Let’s take the ‘old’ first. We 

could characterise most of the history of art as a series 

of swings back and forth between rigid conventions 

(often connected to religion or politics) and more 

naturalistic ways of representing the world. This isn’t a 

story of straightforward progress: some cave paintings 

are much more naturalistic than artworks produced 

millennia later. But, by the nineteenth century, most 

Western painters produced naturalist depictions, with an 

emphasis on portraits and religious or historical subjects.

Soon, though, artists began to strain against this 

straitjacket. The Impressionists, a group that included 

Monet and Renoir, caused a sensation by using bold, free 

brushstrokes to convey startling impressions of light.
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Then there’s Surrealism, exemplified by Salvador 

Dali. Drawing spontaneously on the unconscious 

mind, Surrealist art juxtaposes things that 

don’t naturally occur together, creating effects 

reminiscent of dreams – or nightmares.

Like the Surrealists, the Abstract Expressionists 

embraced spontaneity – but they relied on the 

physical effects of paint to produce arresting 

abstract images. This was primarily an American 

movement, led by Jackson Pollock and Mark Rothko. 

Starting in the 1950s, Pop Art took images from 

advertising and popular culture to create new 

artworks – often mass-produced. Eduardo Paolozzi 

and Andy Warhol were among its pioneers.

That brings us to the ‘new’. Inspired in part by the 

Impressionists, Modernism rejected naturalistic images 

altogether. Confusingly, Modernism consists of many 

other -isms. Some were formal movements; others, like 

Expressionism, were labels applied to disparate groups. 

Generally, Expressionists sought to convey emotion 

rather than physical reality. They include Edvard Munch 

– best known for The Scream – and Egon Schiele. 

A more organised movement was Fauvism.  

Exemplified by the works of Henri Matisse, Fauvism 

is bold and decorative, with bright colours and clearly 

visible brushstrokes. 

Cubism broke figures and landscapes into geometrical 

shapes, portraying subjects from several perspectives 

at once. Whenever you see two eyes on the same side 

of a face, you’re seeing the Cubists’ influence. Pablo 

Picasso’s Guernica shows how powerful Cubism can be.
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Pop Art is sometimes identified as a form of 

Postmodernism, the broad name for movements 

reacting to Modernism. Postmodernism challenges 

our assumptions of what art is. Think of Tracy 

Emin’s unmade bed, Damien Hirst’s shark tank, or 

even the street art of Banksy. 

Some artists can’t be firmly placed in any of these 

camps. Among them are some of Britain’s most 

successful: Lucien Freud, David Hockney and 

Jenny Saville, for example. And most contemporary 

artists acknowledge a wide range of influences.

An appreciation of art doesn’t depend on detecting 

these influences or knowing their names. But a 

little context can go a long way in deepening your 

enjoyment of the works you view or own.  
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NFTs look like 
they’re here to stay, 
and the boom has 
been particularly 
notable within the 
digital art world. 

How NFTs are 
taking the art 
world by storm
NFT is the hottest acronym on the art 

market right now, but what exactly is a Non-

Fungible Token, and how is it disrupting the 

art collection and investment world?

Jack Dorsey, Twitter’s founder and CEO, recently 

auctioned off his first ever Tweet for $2.9m, the not so 

thrilling ‘just setting up my twttr’. Meanwhile, YouTube’s 

Logan Paul is reported to have made millions through 

the NFT explosion. This innovative form of ‘art’ is 

shaking up the investment market. And just like any 

other speculative asset, the world seems to have high 

hopes on its future.

The concept is in fact simpler than it seems. A token, 

by definition, is something that grants you access and 

ownership. Much like a key to a house, an NFT gives you 

ownership of a digital work. Its non-fungible properties 

also mean none of these pieces are interchangeable. 

You can easily trade one bitcoin for another, but an 

NFT is truly one-of-a-kind and irreplaceable. And so 

in the trading of an NFT, you’ll always end up with a 

different piece of digital work. An NFT is essentially a 

guarantee of something’s authenticity – a digital file 

whose unique identity and ownership is verified on a 

blockchain, usually Ethereum so far.

While NFTs are culturally significant and collectable 

objects in their own right, many buyers are also treating 

them as an investment, speculating on their rising prices. 

And rightly so. This year the market for NFTs has surged 

to new heights, with more than $2.5billion in sales in 2021 

so far, compared to just $13.7m in the first half of 2020.

What is intriguing about NFTs, for both art collectors 

and artists themselves, is that they have turned the art 

market into an open, inviting space for all. The sharing of 

art via online communities instead of physical galleries, 

means that art now officially transcends geographical 

limits, and is guided only by interest. This results in more 

networking opportunities than ever, as well as a friendly, 

non-discriminatory platform for the trading of art. The 

scope of art has become more fluid than ever. Since 

the definition of an NFT is not restricted to a certain art 

form, it could be digital ownership of whatever the token 

is attached to, whether that’s music, imagery or even 

Tweets. For artists, NFTs also reduce costs of creation 

and delivery that are normally associated with creating 

traditional art.

NFTs look like they’re here to stay, and the boom has 

been particularly notable within the digital art world. It’s 

no wonder that this exciting new form of art investment 

has garnered the attention of so many astute collectors.
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  ‒  Julian Usher 

Red 8 Gallery  

 0207 846 4021 

info@redeightgallery.com 

redeightgallery.com

“This is new for all of us,” says Sotheby’s CEO Charles 

Stewart. “But there’s a lot here that’s really exciting and 

we think has staying power.”

Mike Winkelman, the digital artist known as Beeple, sold 

an NFT of his work EVERYDAYS: THE FIRST 5000 DAYS 

earlier this year for a staggering $69m, which is $15m 

more than Monet’s painting Nymphéas was sold for in 

2014. Minted exclusively for Christie’s, Beeple’s sale 

highlights a major move in art investment. The auction 

house was the first ever to offer a purely digital artwork 

with a unique NFT.

Christie’s record-breaking sale catapulted EVERYDAYS 

– it is now the third most expensive artwork ever sold 

by a living artist, behind stalwarts Jeff Koons and David 

Hockney. The second most expensive known NFT sold 

to date has been Larva Lab’s CryptoPunk 7253, one 

of 10,000 unique collectible characters with proof of 

ownership stored on the Ethereum blockchain. The NFT 

fetched $11.8m at Sotheby’s.

New digital auction house Rare.Market joins Christie’s 

and Sotheby’s in offering collectors digital ownership of 

artworks in the form of NFTs. Collectors can purchase 

physical art and receive digital ownership of their chosen 

work as an NFT, all in a single easy sale. We are excited  

to have joined forces with Rare.Market in this one-of-a-

kind offer.

As exciting as it is, the NFT market has received its fair 

share of critics, mainly on the amount of carbon footprint 

it creates. In order to make, sell, or buy an NFT through 

mining Ethereum, an estimated 44.94 terawatt-hours of 

electrical energy is consumed, which is approximately 

the yearly power consumption of countries like Qatar and 

Hungary. Not especially appealing in the sustainability-

conscious world we live in, the issues place NFT’s 

longevity into question amidst the hype it receives.

Look out for work from outstanding wildlife photographer 

William Fortescue, whose new spectacular collection 

focuses on the majestic wildlife of Kenya.  

'Craig' by wildlife photographer William Fortescue, who partnered with Saving the Wild to release his first NFT 1/1.

You might not think of yourself as an art 

collector. Perhaps you’ve bought one or 

two paintings in the past. Or perhaps 

you’re thinking of making your very first 

purchase. But as soon as you’ve put a 

print or painting on your wall, you’ve 

got an art collection underway.  

The benefits of owning art are obvious. Art improves 

your living space, gives you talking points for your 

guests and allows you to find comfort and aesthetic 

inspiration in your own home. 

So, when you’re thinking about buying art, what 

should your main considerations be? By far the most 

important thing is to trust your own judgement. Don’t 

worry about the name on the gallery label – you’re 

not going to be hanging that in your house. If a piece 

of art works for you, then that’s really all that matters. 

How to 
start an art 
collection?

When  you do find something you like, make a point 

of pursuing your interest. Whether or not you buy the 

piece, find out more about the artist who created it.  It’s 

never been easier to keep an eye on artists whose work 

you admire; you can usually follow their careers online. 

Instagram, in particular, has become a major resource 

for artists and their admirers alike and many artists are 

willing to sell works online and of course, buying directly 

from the artist can mean that you avoid gallery fees. 

At the same time, don’t allow your tastes to narrow 

too much. Make a point of regularly visiting galleries, 

both near your home and when you travel. And talk to 

the people who work there – gallery staff tend to be 

highly knowledgeable. Beyond galleries, keep an eye 

out for art fairs, and don’t forget about auctions and 

art-college degree shows. 

Also, when you find an artist you like, remember that 

they’ll usually produce work in different formats – with 

widely varying prices. Prints tend to be much more 

affordable than paintings – and even prints by well-

known artists can be relatively affordable. Here, you 

should pay attention to edition numbers – the higher 

the number, the cheaper the prints should be.
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Don’t forget drawings either. They generally sell for much 

less than paintings, but they can be just as striking. 

Salvador Dali described drawing as “the honesty of art” – 

because the artist’s skill with line is laid bare for the viewer.

The other thing that should guide you when you’re looking 

at art is your living space. If you were to buy a painting or 

print, where would you put it? The trick here is to think 

about the relationship between the space and the artwork. 

Narrow spaces – hallways and stairs – are good for smaller, 

intricate pieces such as drawings, linocuts and etchings 

that benefit from being examined close up. Exposed wall 

spaces – as in a living room or above a dining table – often 

demand bigger, bolder and more dramatic works. 

But don’t just think about your walls.  Corners, 

mantelpieces and stairwells could all house pieces of 

sculpture. Even bookshelves can make suitable settings for 

small artworks – with or without books behind them. By 

thinking about the spaces around you in your home, you 

can aim to make better choices when you view art for sale.

One thing you shouldn’t do is think of artworks as 

investments. When you’re buying art, buy it for its own 

sake. Some pieces may rise in value, but the art market 

is fickle and tends to be dominated by a few big names. 

So buy art because you love it, not because you plan on 

selling it later. 

That said, you never know your luck. When you buy a 

painting you love, you might well find that others come 

to share your taste. Thanks to the success of the Young 

British Artists (Tracey Emin, Damien Hirst, Gavin Turk, 

et al.), we’ve grown used to artists becoming successful 

right out of art school. But that’s not always the way 

– think of Phyllida Barlow, who was a self-confessed 

‘minor artist’ until she was plucked from obscurity to 

represent the UK at the Venice Biennale at the age of 71. 

But having a work by a ‘major artist’ on your wall should 

just be seen as a bonus: something that your children 

or grandchildren can benefit from in time. The real 

attraction of collecting art is the prospect of furnishing 

your home for a whole lifetime of enjoyment.  

Start following your favourite 

artists: Social media, particularly 

Instagram makes it easy to follow 

lots of artists.  The more you see 

of their work, the more likely you’ll 

know if you like it.

Look around: there are a lot of art 

fairs and galleries and just looking is 

a great way to get a feel for what you 

like and what you can afford.

Buying a print can be a good way to 

start: we don’t mean buy a poster, 

but buy a limited edition print and 

ensure it’s well framed. This can be a 

cost-effective option.

Trust your instinct: you should buy 

what you like and following your 

instinct is a good indicator of what 

you like.

Remember a piece of art should be 

enjoyed, so don’t feel constrained 

by conventions: if you like 

something that is original and seems 

different to the normal you, have the 

confidence to go for it.  This brings 

us back to trusting your instinct.

Top tips
So you’re ready to buy? Here are our top 

tips to help you make the right decision:

Think about where it might go: 

are you buying something for 

the living room or the bedroom? 

Either way, if you get it home and 

it doesn’t do it for you, move it 

around the house.

Get it framed properly: depending 

on where you bought the picture, 

it might need framing.  The right 

frame can make a big difference 

to the picture.  The gallery will be 

able to help in this regard, but do 

factor in the cost when making the 

purchase as framing isn’t cheap. 

Don’t think about it as an 

investment: you’re buying because 

you love it not because you want 

to sell it down the line. Of course, 

its lovely if it does retain or grow 

in value, but the “hot” artists 

are those that are bought for 

investments and can typically 

command the greater prices.

Be open minded: don’t just look 

for pictures on the wall.  Consider 

sculpture for both in the house 

and garden.

If a piece of art 
works for you, 
then that’s really 
all that matters.
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Learn from 
experiences

Allow your experience  
to influence your tastes

 ‒  Will Ramsay 

Founder of the  

Affordable Art Fair

I bought my first piece in Moscow 

when I was 19, it was a painting of 

three Russian men drinking vodka 

and chewing the cud that I was drawn 

to because of its paint strokes which 

reminded me of Lucian Freud’s work, 

palette and subject matter; it really 

all sprang from there. Since then I 

have visited hundreds of galleries, 

auctions and art fairs which has 

helped me to refine my taste, and I 

have come to appreciate and look  

for true quality in art.

Start collecting as soon 
as you can

 ‒  Hatta Byng 
Editor, House & Garden

I remember my first acquisition 

distinctly.  My grandparents gave 

me some money for my eighteenth 

birthday with the specific brief that 

I buy a painting.  For me as a history 

Always 
buy as big 
a painting 
as you can 
afford…

of art student this was exciting. 

Several months of researching and 

looking followed and then, by chance, 

I spotted an exhibition of the late 

artist Sargy Mann’s work at Cadogan 

Contemporary and went inside.  The 

canvases on the wall were huge and 

well beyond my budget but I got 

chatting to the gallery assistant who 

led me upstairs to see some of his 

smaller, earlier works. Before I knew 

it, I was the owner of a little oil of 

what I imagine is an Italian landscape 

- it is very loose and sketchy and I 

have loved it ever since. It has now 

moved several times with me and 

hangs in our sitting room below 

another by the same artist that my 

husband bought recently at auction.

Ever since I’ve bought art and 

ceramics in a slow but consistent 

way, but having this first bit of money 

to do so gave me the confidence 

to trust my judgement. I’ve bought 

pieces at car boot sales and well-

established London galleries and 

everything in between. For me 

pictures and art are vital components 

of a room and are as important 

as the furniture or fabrics, if not 

more so, for making an interior feel 

layered, personal and interesting. 

And they take time to gather, so start 

collecting as soon as you can,

When hanging a  
picture, the centre  
should be at eye line

‒   Kate Arbuthnot 
Interior Designer

The first ‘proper’ picture I bought was 

with my husband Mark soon after we 

married.  We had lots of ‘inherited’ 

bits and pieces on our walls (i.e. 

the things no one else wanted) and 

so to choose something together 

that we both liked felt like being 

a proper grown up (after buying 

a house that is….). In fact we saw 

the painting by Vanessa Bowman 

together in a gallery in Totnes called 

White Space and fell in love, but 

had just had a baby so were too 

knee-deep in nappies to be able to 

make a snap decision….however 

Mark remembered it and bought it 

for me as a surprise at Christmas. I 

love the picture, and everywhere we 

have hung it…but it is the memories 

of receiving the painting and of that 

time in our lives that are just as 

poignant.  Paintings can work almost 

as a photo album - remembering 

when you ‘fell’ for it, the walls it 

has hung on and people who have 

enjoyed it.  

I still think that the hanging of 

a picture is as important as the 

painting itself.  Too high is a crime…

the centre of the picture should be 

at eye line (165cm from floor as a 

general rule) so the centre of all 

the paintings in the room create an 

invisible ring around the room and 

wall lights should be wired to the 

same height.  If you are hanging one 

painting above the other then you 

would take the combined height 

including any spacing. If hanging a 

gallery wall then it is a little ‘looser’ 

but you will want to hang your best 

pictures on the 165cm line.  

Always buy as big a painting as 

you can afford…but if you do buy a 

small painting then find a small wall 

for it, perhaps between doorways 

or windows, in a niche…somewhere 

that it can sing.
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A connection with  
the piece is key

‒  Georgina Pavelin 
Marketing Manager

I’ve been collecting art for over 15 

years, it began with a personal passion 

for the subject and investments 

gathered momentum whilst running 

my first gallery aged 18.

Whilst I always consider the 

investment element to all artworks 

and long term appreciation, much 

of my personal purchases hang on 

a connection with the piece, often 

resulting in my having to return to a 

gallery to purchase the typical ‘have 

to have’ moment.

Whilst investment is a key decisive 

factor, it is also important to fall in 

love with each piece. Photography 

has not always been considered 

an art form or investment in as 

high a regard as it should be, with 

photographic pieces the same 

investment considerations apply, 

considering the photographer and 

where they are on their creative 

journey. I always look for limited 

editions or added elements to help 

valuations of photographic pieces 

and one of my personal favourites is 

a Marilyn Stafford shot in the 1950’s 

which currently hangs on my sons 

bedroom wall. 

It’s a bit like love at first sight, 

connect with the piece and every 

time you pass it at home where it 

hangs, that same emotion and feeling 

of excitement returns day after day.

of the great painter–etchers of the 

English tradition.

The circumstances though were 

quite unusual, it meant travelling to 

Folkestone, and meeting a retired 

gentleman who had planned to leave 

this collection to his son - however 

his son was not interested. When we 

got there, it was a little ceremony. 

He took us one by one – myself, 

my wife and each of our three 

children – to look at the prints. What 

was exciting was that he’d spent a 

lifetime collecting them, because 

they come in very different forms, 

including three that were in a book 

published by Palmer.

The prints came with a catalogue 

that he had made with his own 

remarks and scholarship, and a 

complete library of books devoted 

to Samuel Palmer. I still have the 

entire collection, and look at them 

every day. I learned an enormous 

amount about printing by looking at 

these etchings. 

Don’t get distracted  
by the abundance of  
art available

‒  Matthew McEneaney,  
Investment Director, JM Finn

Almost all of the art which I have is 

displayed in my home for pleasure. 

I try to buy original art works or 

perhaps limited or hand-coloured 

editions whatever the price point 

and usually having met or direct 

from the artist, assuming that they 

are still alive! My earliest purchases 

were watercolours bought on trips to 

Durban and Cape Town, local artists 

selling for a few Rand and almost 

painfully cheap. More recently, our 

Firms’ involvement with the RA has 

happily encouraged me to buy work 

from both graduates of the school 

and living Royal Academicians. With 

my eclectic taste, which has evolved 

to some degree with my budget, I am 

challenged not to become distracted 

to the point of stasis by the profusion 

of art on offer. When I take advice it 

tends to stiffen my resolve to take 

the opposing view and the deeper 

the breath the decision requires, the 

more likely I am to draw it. If I am 

lucky, I will have retained enough 

sense to consider where the work 

might hang or stand and to factor in 

the framing costs with the essential 

museum glass! I don’t fuss too 

much about what my art says about 

me but there is absolutely nothing 

impersonal about it whatsoever. 

Allow your experience  
to influence your tastes

‒  Christopher Le Brun 
Former President of  

the Royal Academy

My first purchase came about by 

chance. I was talking with somebody 

about Graham Sutherland, and 

he said that ‘if you like Graham 

Sutherland prints, I happen to know 

of someone who is selling a complete 

collection of Samuel Palmer’s prints.’ 

At the time, I was learning to make 

etchings and I knew Palmer was one 

Whilst investment 
is a key decisive 
factor, it is also 
important to fall in 
love with each piece.
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The painting 
remains 
hanging on 
my wall - a 
memory of 
the wonderful 
place where 
I spent my 
childhood 
summers.

Hit the  
Refresh 
Button
Carole Annett of Country & Town House 

magazine offers simple, practical ideas 

to turn your home into a castle.

Buy art to mark  
an event

‒  Aimee Luther 

Art Collector

I first got into art collecting in 2000 

when I got my first job as a graduate 

after leaving university. I wanted to 

buy something really significant, 

something I could buy and keep 

forever. I spoke to my step-father 

and one of his greatest friends who 

is an art teacher in Dulwich, who 

said “Listen the best thing to do is 

buy pieces that you love. You don’t 

need to be an art critic or know what 

you’re talking about, or be educated 

in art, but just buy pieces you love.” 

So, I bought this signed print by 

Tracey Emin. I found it online, I 

hadn’t seen it in person and didn’t 

know much about Tracey Emin at 

the time, and I love it as much today 

as I did the day I bought it. And I’ve 

continued that trend, every time 

something significant happens in 

my life, whether it’s a pay rise or a 

promotion, I buy a piece of art to 

sort of mark the occasion. 

Cherish the memories

‒  Lachlan Goudie 

Artist & TV presenter

I am an artist, so my home is full 

of paintings - most of them by me! 

My father was also a painter and 

the first artwork I was ever given 

was by him. My dad gave it to me 

as a present one Christmas, I must 

have been 12 years old. It was an 

image of my grandparent’s home 

in Brittany where we spent every 

summer. It was painted in gouache, 

with warm, bright colours - a sketch 

of a beautiful summer afternoon with 

seagulls gliding across the sky.

Decades later the painting remains 

hanging on my wall - a memory of 

the wonderful place where I spent my 

childhood summers, but also a vital 

little lesson in the craft of painting 

handed to me by my father.  
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We’ve all spent longer than 

anticipated inside over the last 

couple of years, looking at the 

same walls, and for many, they 

have been found to be lacking. In 

light of this and to celebrate our 

relationship with the Affordable 

Artfair we asked Carole Annett 

from the Country & Town House to 

provide some easy and practical 

top tips on re-vamping your home, 

without you having to dig deep.

For interior designer Rita Konig, layout 

is the key to comfort and ambience. If 

you’re not sure where to start, choose the 

room you like to spend most time in and 

make a fuss of it, especially if it’s small. 

Going OTT with colour and oversized 

pillows makes it feel cocooning and 

special. Think about how you use a room. 

A sofa or armchair needs a table nestled 

beside for a book, coffee cup or drink 

and also a light source if you’re planning 

to sit and read. Similarly, the right sized 

bedside light makes night-time reading a 

more pleasurable experience if light glows 

in the right direction rather than having a 

lamp that looks the part but doesn’t offer 

enough illumination. Like so much in life, 

good looks aren’t always enough.

Colour in a home is important as it influences our 

emotional and physical psyche, particularly tones 

which connect you to nature. Biophilic design, 

which involves incorporating nature into our 

surroundings to improve wellbeing, is currently 

all the rage and can be as simple as using natural 

materials such as wicker baskets, a wooden tray 

on a table or ottoman, linen napkins, or nature-

inspired textures and pattern on a wallcovering 

or fabric. Green and pink combinations continue 

to whet the appetite of many professional 

interior designers whether in a bathroom, 

kitchen or as a hallway duo. Before you take the 

plunge use sample pots such as those by Farrow 

& Ball, Mylands or Little Greene  or look at new to 

town French brand Argile, who create clever peel 

on, peel off A4 sized sample papers.

1

3

Benji Lewis of Zoom that Room, an online interiors 

advisory service, finds clients often have a room 

they aren’t getting much use from and they’re 

not sure why. Benji suggests looking at whether 

it’s warm enough, or the furniture may be too 

big. ‘Sometimes it’s about taking away rather 

than adding’, he explains. Bringing in extra light, 

moving a rug, or putting a lamp on a plinth to vary 

height can have a huge impact and change your 

perception of a space. Adding colourful blankets or 

throws to the back of a sofa or chair adds cosiness.

2
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Hanging pictures and art make a huge difference 

to a space. Rita Konig recommends, ‘smothering 

walls in pictures’, with the proviso, ‘don’t be too neat’. 

Whether you buy at art fairs, car boot sales or decide 

to pick up a paintbrush yourself, art gets elevated 

once it’s in a frame. Buy a mix of frames, from 

Perspex to wood and arrange on the floor before you 

start hanging. Once you’re happy with the grouping, 

take a photo on your phone so once you start to 

hang, you have a scheme to follow. It’s fun to add 

a mirror or two to a wall of art. Whether you invest 

in one stunning new piece of art, find a beautiful 

blanket or buy an oversized bunch of flowers to put 

in a jug, every little thing you do will have a positive 

impact on your home and your mood.

Kit Kemp whose Firmdale hotel group includes 

Charlotte Street hotel, Ham Yard and The Crosby 

in New York, is renowned for her clever detailing to 

enliven a room. She suggests adding character to 

forgotten areas such as the leading edge of a curtain 

using braid, tassel or fringing. Jessica Light, one of 

the UK’s last passementerie weavers, has introduced 

a new straw fringing that ticks the box for natural 

texture and colour and will transform a plain curtain. 

You can even add it in rows on a cushion - don’t just 

stick to edges. Kit also loves making features of 

eclectic objects, often collected on travels so they 

bring an air of sentimentality to a room.  ‘I have 

things that follow me around and that I love. I think 

it’s important in rooms to have focal points, but not 

a huge focal point like a chandelier or fireplace, but 

decoy focal points. Mine in my favourite room at 

home is a weathervane of a fox that I actually bought 

for my husband’s birthday one year.’

Whatever stage of life you are at, you’ll 

have a dream.  Be it to buy a house, fund 

your children’s education or travel the 

world.  Investing in a portfolio of stocks 

and shares can make your hard-earned 

cash work a bit harder and bring you 

closer to your goal. 

How to start 
investing?

4

5

www.ritakonig.com

www.zoomthatroom.com

www.kitkemp.com
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Source: CLSA, a research company, and 
assumes investment growth of 7% p.a. 

Who has 
the bigger 

pension 
pot?

James invested 
£25,000 but 
ends up with 
£553,000 

James saves £2,500 pa  

from age 21 to 30 then stops. 

Steven saves £2,500 pa  

from age 30 to 70 then stops. 

But Steven 
invested £100,000 
and ends up with 
£534,000 

Age 20 30 40 50 60 70

How to start investing?

To have the best likelihood of growing your assets it is 

advisable to invest for the long term.  This helps your 

investments ride out periods when the stock market 

goes down as well as up.  It also means you should only 

invest money you can reasonably afford to put aside and 

don’t need for everyday living.  Of course, should your 

circumstances change you can, subject to stock market 

conditions, access your funds if needed.

When investing it’s important to be realistic about what 

your portfolio might be able to achieve.  If you’re investing 

for the long term it’s often worth putting your growth 

expectations into context by comparing it to the rate 

you get at the bank.  Currently, these rates are less than 

inflation, so technically you’re losing money by leaving 

it in the bank.  Setting a goal to exceed inflation, after all 

costs, could be a good place to start.

Common investment mistakes:

 — Succumbing to the emotions of fear and greed 

The value of stocks and shares can go up and down 

and often the natural human reaction to falling 

prices is to be fearful of further falls and sell.  This 

means you might not be invested when and if the 

market recovers and could result in buying back 

in at the top.  To counter this it’s worth planning to 

stay invested for the long term.

 — Putting all your eggs in one basket  

Diversification is crucial and is the basis of portfolio 

management theory.  Buying a mixture of asset 

classes can give you exposure to different aspects 

of the market as it’s difficult to predict which area 

will perform best in any given period.

 — Not using your tax free allowances  

Each of us gets an annual tax free allowance to 

invest, via an Individual Savings Account or ISA.  

Not making use of this can erode your capital so it’s 

important to understand what is available to you.

When investing it 
is important to be 
realistic about what 
your portfolio might 
be able to achieve. 

It is worth noting that the earlier you start, the easier it should 

be to reach your target.  A simple illustration demonstrates 

the importance of starting to invest at an early age:

So starting to invest as soon as you can could make a huge difference, but it’s important to remember 

that you might get back less than you started as the value of investments go down as well as up.
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Common misconceptions:

 — You need a lot of money to invest in the 

stockmarket 

At JM Finn we offer a personalised service to all 

clients with investment levels starting at £20,000. 

This would give you access to an individual 

investment manager who would look to build a 

relationship with you over time and understand 

your investment requirements and, importantly 

ensure you have someone to talk to as and when 

your circumstances change.

 — To have someone do it on my behalf is 

prohibitively expensive 

Investing in a multi-asset portfolio where the 

assets are pooled with those of other investors 

can be a cost-efficient method of putting your 

money to work in the stock market.  Our unitised 

funds charge an annual fee of 1% of the value of 

your investments and the fees are built into the 

price of the funds to make it as easy as possible.

 — I’m better off investing in property 

It is becoming less attractive for private investors 

to buy and own investment properties, as 

landlords feel the pinch from tax changes aimed 

at making properties more affordable for home 

owners. This is likely to be a long term trend and 

its worth remembering the additional hassle 

that goes with investing in property, such as 

maintenance and finding a tenant.

 — I’d rather invest myself than pay someone  

else to do it 

Doing it yourself is often a cheaper option and 

there are many online tools today that make this 

easy.  We see investing as a full time occupation, 

with all aspects of a portfolio needing to be 

reviewed on a regular basis.  Coupled with the 

individual research of each and every holding, 

successful investing is often restricted to 

professionals rather than time-poor investors 

working hard on their careers, supporting their 

families or nurturing their passions.

 — Investing is complicated 

It can be.  That is why we continue to offer a 

personalised service when so many look to 

automate it.  We believe that having someone at 

the end of the phone who knows you and your 

investment requirements is key to simplifying the  

whole experience.

 — Investing into a pension is too far away to  

think about 

It may be, but the sooner you start investing the 

less you’ll have to put in to reach your goals. And 

remember, investing in a pension can be a tax 

efficient way of saving.

To have the 
best likelihood 
of growing 
your assets it 
is advisable to 
invest for the 
long term. 

Lastly

If you’re going to inherit any wealth or assets, its worth 

getting to know how to manage them early. Talking 

to your parents and understanding what they plan to 

pass on to you can help avoid any unexpected financial 

concerns.  And if you are likely to inherit some assets its 

worth getting some experience in investing so that you 

are not thrown in at the deep end at an emotional time 

when investing is likely to be the last thing on your mind.

And please note

The investments discussed may not be suitable for all 

investors. The value of investments and the income from 

them can go down as well as up and investors may not 

get back the amount originally invested.
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Investment involves risk. The investments discussed 

in this document may not be suitable for all investors.

The value of investments and the income from them 

can go down as well as up and investors may not get 

back the amount originally invested. This document 

is for information purposes only and has no regard 

for the specific investment objectives, financial 

situation or needs of any specific investor.

Get in touch

Speak to us
If you have any questions about how we can help 

build the future you want to see, please call

London
25 Copthall Avenue
London
EC2R 7AH
  
020 7600 1660

Bristol
22-24 Queen Square
Bristol.  
BS1 4ND

0117 921 0550

Winchester
4 Walcote Place
Winchester. 
SO23 9AP

01962 392 130

020 7600 1660

Leeds
33 Park Place
Leeds.  
LS1 2RY

0113 220 6240

Bury St Edmunds
60 Abbeygate St.
Bury St Edmunds
Suffolk. IP33 1LB

01284 770 700

or if you would like to speak to your local office
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Follow us on:

020 7600 1660
info@jmfinn.com
www.jmfinn.com

JM Finn and JM Finn & Co are trading names 
of J.M. Finn & Co. Ltd which is registered in 
England with number 05772581. Authorised and 
regulated by the Financial Conduct Authority.

The value of investments and 
the income from them can 
go down as well as up and 
investors may not get back the 
amount originally invested. 


